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Arie Antiche Study (III): Tommaso Giordani, the Author of Caro mio ben.
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NAKAMAKI Hiroko

The popular song Caro mio ben has been attributed to both Tommaso and
Giuseppe Giordani, and its authorship has remained unresolved. However, a
previously unknown document has finally revealed the composer of this work. The
document in question is the receipt for the payment made to the author by the
publisher John Preston for Caro mio ben and two other works. The author’s signature
can be read as “Thos. Giordani” Now one can conclude that Tommaso Giordani is the
author of Caro mio ben.

Beside the printed score published in London, some early manuscripts of Caro
mio ben have been found in Italy. They bear the names of Ferdinando Bertoni or Georg
Friedrich Hédndel as the composer. The reasons for these misattributions are also

discussed.
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ZC&HIZ

BHs 42 )7HARKYE) OFTH, AR, HLE, WTNORIZBWTHHEEZEW-FEL
BRBHDHN (AIm + IF - Caro mio ben) THD, iV [RORVEERIZRET, BT DA
T HENE O L EITHFANT B ZOMIT REICD > THRFTE I ROHEDR L TR,
EZAR, ZOEVARIZL DD OT, ZOMOIEMEILZINE TEKZRE ZITR> TV,

(Ha A -_U)DfEthE L LT, kb, Pa¥ vy Y3 /L% —= Giuseppe Giordani
(1751-1798) & b>~— « ¥ 3/ ¥ —= Tommaso Giordani (1730/33-1806) D&M ZiF 5T
Kt LU, ZOVWTRREDIEETHEDONEW ) BEIZ OV TE, REMNRIEHLEZ XL 120,



FHRERRKELE Nodl (2011)

RIEZICHERMBIH TN 27D THD, 205, FWVRZ &2, EHFIIKEREL T OMBEZARR
WCEZLOTELHERERRA L., £Z2 T, AT ZOEREBRI L, (v - I4 - V)
OIEHE 2 S22 L THITL,

ZOHNI, ETIEID (e - I4 - XV) OEMEEZDSHREOFER &, ZORBEICEET 5
INETOMROBRBEERL TR Z LIZLE D,

1 (hB -7 - RV) OFEEEEZDH CHEE

ZHEH. (Ha - IA - RV) OEMEEZDCHREIL. brv—VEPatBy X ZADY
aVF—=DRBEORE &, TN O DIEGEEDRFRAIE WOMBEO—RE L TR I 72D
DThotz, Tibb, MERXNTNLTRY OHFROENR, Fr~—Y IR 642 T%
BN TA XY RIZIEY . R T LRtz PO L LEEERFEEZ21To7, —FH, Ya®oy3e
WL, AEZEBELTA Z Y TEEENTZZ L1372, EXARTOEMRE LTAEZHNONDTFE
Ligote, EZAD, REDAXY) RAFEDXIZ, KETES7Z HAEDE ST N~ —VD
fEdRA, 77 —R b« X—L2%&RWr [ParF—=K Sig. Giordani] H&EDNPH &, 4 F VU R
77 ATHIRINFRIGE & L TKEICHEIS &, £31X4 Vv /3— Ernst Ludwig Gerber
(1746-1819) 5, ZDIEMDLL 2V 2By XOLDLABML, B OHBRE LI FHADOFTREFHMIC
ZIofL7, 1 LT, ZD#EVIIT7 =7 4 R Francois-Joseph Fétis (1784-1871) DFEHIZHZ
FHERNTZ, 2 Lk, TOMICIE, Ya By ROELNESHENT A X ) ATHIRShZZ L%
AT HDIT, VaBy YT ==Y DORHETHY, —FEBUVODIT TERLIZL WS RED
RIEE THDRRAIMEY EF o, 19 HROBEITIIENDER L 2> T LESTDTH B,

ZIH L. ZADY a v E—=ORREE L EM%E © < DRBMRICIEEE I I - DIX, 20 A2 A>T
bR DT EThHoT, 19044F, 4iF, KERBHEDORETH STV A YT L -N—=7 1A+ X
27 747 William Barclay Squire (1855-1927) X, EAMLRER L LN LL, 4 XU A THAR
ENTUNZETNTOEMIT, Frv—YDHDEEZDZRETHDLERLE, 3 THIT, £D 50
FRICHR SN [V e —7FEFH] OFESRT, YatBy - ParF—=—DHEAZHELL
TNTZLy R eg—ux 83— Alfred Lowenberg (1902-1949) 13, X7 U4 7 DEREEFHELR
D EF., ZRICKBHTRIE Lz, 248D, a—yx "= (e - 34 - X)) 220 TE
MRERL, ThEz hr~—VOEREWET IR HD & Lz, £OEARAICONT, B—
Dz N—=7F, ZOMIIAZY THEDARF, FA/X—8 - Xy FxTa v T 4 Gasparo
Pacchierotti (1740-1821) DERIZL > TER LIZEHREHY . BIZL-oTA IV Tho bbb &
AIZAREMER H BN O LR TV S, 4

Z D%, 20 HHREBKDOVITEIZRZST, (Ia - 34 - XV) OYMREERZ&RY Eifzn
b, ZOEMEMBICEREZRSTLMIB ZOREKINT, 5 FTH, 1981 FIZRRINTZ~A
k> John Glenn Paton DiXit. Zf@EHD (hv - IA4 - X)) Oy KU TOYBHRGED



[4 %) 7ideskah] BF%E (3) - (ho- 34 -~xY) O, br<w—v - -Yary—=—-

K1 (Hm - IF - RXV) vy P TOGMBENR HARRE

A v

[Caro mio ben.] The favourit Song as sung by Sigr Tenducci at the Pantheon & Mr
Abels concert &c. Composed by Sigr Giordani -+ Printed for the Author by John
Preston at his Music Warehouse No 97 near Beaufort Building Strand (London: J.
Preston, [1782]).

Caro mio ben. A celebrated Song, sung by Sigr Pacchierotti --- at the Concert, for the
2 | Musical Fund at the Opera House; Composed by Sigr Giordani (London: J. Preston,
n.d.).
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London 15th april 1782
Rec.¢ of Mr John Preston the sum of Thirty Pounds, in full of all demands for the property of
my songs composed by me in the comic opera call'd the Baccio, as well to the two songs, as sung
by Mr Tenducci this season at the Pantheon and Abels Concert, Namely Queen Mary — and
Caro mio Ben, also to the Plates and Copies.
Thos: Giordani
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Cavatina/ Cantata dal Sig'r Gasparo Pacchiarotti/ Musica del Sig:r Hndel [sicl/ Lautunno
1785 Verona/ D. Cerutti. (I-Rsc: A. Ms. 2609)

1

Cavatina/ Del Fu sempre Celebre, il Sig.or/ Federico Hendel/ Canto il Sigior Gasparo
Pacchiarotti in Verona/ I’ autunno 1785. (I-Rsc: A. Ms. 2622)
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3 | Cavatina seria/ del Sig'r Ferdinando Bertoni/ Caro mio ben. I-BGe: E.1.3@10)
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Cavatina Nell' Artaserse Cantata in Verona dal Sigr Pacchiaroti L'Autunno 1785.
(I-VEcon: Murari Bra MS 034)
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