BRARVEMIRY BE No.3s

B®x

E H R R

EFRBERRR
B4 &
|

B B

“
X

794

¥ ® B B BB
\

H R

i3]
X
4

B
H

AR A

8 AR #
& iB R ®
B4 @
BT A

M & %8 2%

K& &R
77Uy

EEMF

wWEF

at

£ FEF

e RET

Jollye K+ Mot

BHIRUBMAFEMERBEERET (33)

1

9
25
33

......................................................................................................................... 47

Emmgam% ....................................................................................................... 1

—AvbEVI—-5——

77\/.:1‘\-/;1;\ ﬁﬁ@ﬁiﬁ ..................................................................................... 15

SOEITHF BET LUNTHIRIIIIFIZE -+ vveveserevereeseessee it et e et eee et eaa e 25

— BEMF v N ADEBRBFERBICL SRR —

EE%*-’-:%{%@@EB}% ................................................................................... 39

EIRN - B EIFXERD S, REBREY « SEEAPFBAN oo 53

— A2 TERABOHBMEBMBRICET 55, —

A=W FAYT YR —VCEF BET ZALDEGEREH DT crevrrererrerrrserne 61

— TR WEVYTF—A DSV a—ET7E0T—F - LT —VKRBICEDET —

B e T Ty = =42 e - Uy 81

— PERME) ICBD0T— (1)

BEBBLEREROF v T - THA VBT Z—FR e 93

— HRREORRKEAEMERRE LT —

iﬁngggnﬁm:Fmi}E‘:gb\-( ............................................................................ ('| 3)

SHSUIUTODMBRMMFIE () oo )

— hifEBR & HE —

(BIR) HREB/Z - FATHF



THE BULLETIN OF AICHI PREFECTURAL UNIVERSITY OF

FINE ARTS AND MUSIC NoO.38

CONTENTS

Art Works from the University Museum Collection

Catalogue of Professor’s Exhibition of Faculty of Fine Arts

W JAPANESE PAINTING
H OIL PAINTING

W SCULPTURE

M DESIGN

B CERAMICS

Essays and Translation
NAKA Yukio
KOBAYASHI Hideki

SHIRAKAWA Noriyori
IWASAKI Tomonori
TANAKA Motoi
IGARI Masanori

BANNO Tomohiro

MIZUNO Ruki
ZAMBORLIN Chiara
NAGAYA Junko
TAKAYAMA Yoko

MIBU Chieko

KAMIYA Mariko

TOLNAY, Charles de

.......................................................................................................................... 'I
.......................................................................................................................... 9
.......................................................................................................................... 25
.......................................................................................................................... 33
.......................................................................................................................... 47
Se|bSIaffEkti0n der Frelhelt Kant Und Scheler ..................................................................... '|
Background of the pictures of van GOgh -« -««««tesesrrrrserrnrirnrrrseiinieteni 15
A research on new gTOUnd |ayer of pain[ing ...................................................................... 25
—Observation using a scanning electron microscope of Chalk ground canvases

Study in reproduction of the Twelve Devas Figure at ShiNChO-ji -++++++++++xeerererieeenue.. et . 39
From Linear-Piling up Learning to Inter-sectional Learning : ««««««««+sssrerrsrrsersrernneeininiirnineeennee 53
The Mosaico-Biglie Project

The essence of the old Russian school of pianism ................................................................ 61
From Anton Rubinstein to Josef and Rosina Lhevinne

Usage of music terminology during the introduction period of occidental music:-«««=+exresereeereeeeees 81
Based on “Music Magazine” (1)

A study of Higher Education and Musicians’ Career DEsign ««««««+++++rxrrrrstessrersnnnisstuunrsreeesiens 93
on the Phase and Trend of Social System

On the thousand-buddha Sculptural Grouping of Tian Long Shan Grottoes cave IX -+« «««««xxseeeseensss (13)
La figura artistica di Michelangelo : procedimenti di [avoro -« «««««ereeererrrmrereinrernnenieieincieeen Q)]

(traduzione : MORITA Yoshiyuki, HIRAYA Naoko)



