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Changes in Cuban Music with Entry into the US Market:
the Case of Gente de Zona’s Reggaeton
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Since the severance of diplomatic relations between the United States and Cuba following
the Cuban Revolution (1959), Cuban musicians living in Cuba, that is to say those who did not
seek asylum in the United States or other countries, have mostly been unable to succeed in the
international market centered on the United States. In 2014, however, Gente de Zona, a Cuban
reggaeton group, suddenly appeared in ‘Bi//board” magazine and made it to the top of the
magazine's "Latin Hot Songs" chart.

The background to this opening of the door to the US market for Cuban artists living in
Cuba was the improvement of US-Cuba relations after President Obama took office in 2009,
culminating in the official restoration of diplomatic relations in 2015. As a result of these
developments, the environment surrounding Cuban music has changed dramatically.

The purpose of this paper is to clarify some aspects of the influence of the US market on
Cuban music by focusing on Gente de Zona’s work, in particular by examining articles and
charts in “Billboard” magazine and by showing musical changes through a comparison of his
works before and after his entry into the US market.
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(BR 2] (5 - IN\LRAFF USLAFFDER))

(Al

Cuando yo la vi en Oriente

Ella me gritaba cosas hermosas

Y despues la encontre en La Habana
Y se estaba creyendo cosa

No se si eran las buenas prendas

No si si era le vestimenta

La Palestina ya no es cubana
Tiene dinero y se va pa afuera
[MT]

La Palestina tiene dinero y

Ya no es cualquiera

La Palestina lucho su visa y
Se va pa afuera
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(Al

Quiero algo contigo

Y una noche junto a ti

Hagamos mil locuras

Que yo te quiero a ti

(B]

Mueve tu cintura

Que tu sabes que es lo que quiero yo
Que tus movimientos

A mi me tienen loco y me da calor
(MT]

Estamos bailando, tt y yo gozando
Esta rumba ahora es que empieza
Esto ya esta comenzando

[Rap]

Me gusta la rumba, la conga

Gente de zona, papa dio la bomba

Te estoy buscando, no te me escondas

Y las mujeres que vengan con tonga
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