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The Restoration and Scientific Examination of Raphael's

Madonna in the Meadow

TAWITHT « Tanxh

WOLFGANG Prohaska
HRHEERZ - REHE2z R

The subject of this paper is the cleaning of Raphael's Madonna in the Meadow undertaken
by Professor Hubert Dietrich in the restoration department of the Kunsthistorisches Museum in
Vienna during the year 1982 —83. To investigate the structure of paint layers and the
consistency of ground, it was decided to take six samples, mainly from the edges of the
damaged areas. For example, the cross-section sample taken from the sky shows five layers :
1) white gesso ground 2 ) yellow-white priming of lead-white 3 ) greenish layer
(verdigris+lead-white) 4) glaze of genuine ultramarine. Another cross-section taken from the
Madonna's red garment shows only two layers : 1) lead-white priming infiltrated with red lake
2) red lake (alum, sulphur, alminium).

Observing the findings of the infrared reflectograms, it can be said that in many of the
figural parts the underdrawing was originally intended as a mechanical means of connecting the
spolveri, However, Raphael did not always follow the contours of his cartoon, but continued
to make experiments directly on the picture using a shorthand, fluid, and even casual type of
underdrawing. So, it may be right to say that with Raphael “it is a mistake to assume a

consistency in preparatory technique” (J. Shearman, 1983).
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