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Overseas Appreciation of the Rinpa School
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Abstract

The Rinpa school embodies a genealogy of decorative art, represented by three painters
from the Edo era: Sotatsu Tawaraya, Korin Ogata, and Hoéitsu Sakai. Unlike other Japanese art
forms, which sometimes resemble Chinese or Western arts, the Rinpa school distinctly expresses
Japanese style, and is now being recognized and brought to attention. The Rinpa school was
highly appreciated in other countries before it was recognized in Japan: this is evident in the
collection of exquisite works that exists in foreign countries. Focusing on the journey of the
works and their surroundings, this paper aims to analyze the cross-cultural exchanges regarding

the Rinpa school and to investigate their future prospects.
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