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Piano Works of Elliott Carter
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This article is written from a performer point of view about a great American composer,
Elliott Carter (1908-2012) and his piano works. This centenarian composer, who had continued
to compose with ongoing artistic motivation until the very last moment of his life, has produced
various piano works throughout his life. Piano Sonata (1945-46) from the early period, and
Night Fantasies (1980) from the middle period are his two monumental piano works. The
juxtaposition of these two works clearly tells the stylistic characters of his early to middle
periods, which are very abstruse and technically complex. Whereas his late works are more

diverse than ever with much humor, startling surprises, and transparency.
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' The John Tusa Interviews on Radio 3 Now UK.

http://www.bbc.co.uk/programmes/pOOnc167
? Carter, E. and Edwards, A. (1971) Flawed Words and Stubborn Sounds, New York: W. W. Norton & Company. pp.92-94.
® Documentary Film of Elliott Carter,” A Labyrinth of Time" Directed by Frank Scheffer
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* An Interview with Elliott Carter by Alan Baker, American Public Media, July 2002
http://musicmavericks.publicradio.org/features/interview_carter.html. Carter, Elliott. Edwards, Allen.
“Flawed Words and Stubborn Sounds”. W. W. Norton & Company: New York, 1971, pp.60-63

® Carter, E. and Edwards, A. (1971) Flawed Words and Stubborn Sounds, New York: W. W. Norton & Company. pp.61

¢ Schiff, D. (1983) The Music of Elliott Carter, New York: Cornell University Press. pp. 203-209. 71— Z—/MAZIC V727 > K
F VYO,
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® Schiff, D. (1983) The Music of Elliott Carter, New York: Cornell University Press.pp. 203-209
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' Carter, E. (1997) Collected Essays and Lectures, New York: University of Rochester Press.pp. 209 %%,
'! Charles Rosen, Paul Jacobs, Ursula Oppens, Gilbert Kalish
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"2 Schiff, D. (1983) 7e Music of Elliott Carter; New York: Cornell University Press.pp. 214
' Carter's preface to Night Fantasies %%,
" Link, J. (2012) &liott Carter Studies, Cambridge: Cambridge University Press.



FHIRN N RAACE  No46 (2016)

FTERV, FIHOEMERRHRICIE 1 OB D R T v FHEZ IO Tk, T ORI T8
DA L ZZDOEFHHCEZB L] P LiEoTW0%, ZTLTITTE, [HhOE%]
B OERGEFOHEIC KWL R, 7 /NS TZARERILONEFIRICIE S BV T L— A&
KD TH 5,

2 DDX A7 — 3 Two Diversions (1999) (F 2 DDOEA B ERNEEFRIFETEE TV
HMTH B, 1HHETIE, DI ZHEOEROBNT 2 DEh 552 T L—R b, AR E
EF YT BV ERNIE T L—ADRET %, 2HE T 7V RDMRLIGELEZ 7 L—
e, BRICELS EZTL—ANRET S, COXIBEFYy—IIBT7AT«T7EHNT, 2D
DBERZTHACZAZTE, ZLTHMATIE, VAIvIETal—raVic&KDEROEVY IHEIhD
EA) ZREBATETOL T XIFECH LORROME 4 72 2175 E 2 51T %,

7177 1) — Caténaires (2006)'® 1 98 i DWFH/ER UTZAEMTH %o TRAIHITE D HEL U E R
DT AT 4TI EINTZ, THIRELET 7822 b, O, BEAVZEDF—2DE S5k
BAD LD, WEWKRBZEANLIZOTHZ ) T LA LI, MEzZzVT IhZTo
NI —b BBz LICEL IO TH S,

Y7 J LW IS TZARERIAVEICE S BOREW RO SR 132 2 TE 5Tk
T 5, HOMBREEMND DY - 1o 1 — 2 — 3 EOEFEROEBFER CTH > T EROEV [HRhDHE
BN E SEOMICHIZA TV B, 2DOHDOEHER 1 DHOFEZIR L. H S WIEHIEBL.3 DH.
A DHOFERZORDOFTEICH LWIIEZ 5 R, RIGEREN S FEZUREIE S LI D, T#
W EEFROPICRWEZS L L THB 'S

TOXIIC, DA —TF A A NFEHENERHTROEN RNOZR h5, D
WD S5 E 2R L S 208 5 NRAGEME Z E 5 ICBORY TIRNOEZE] 28T, 90
RLAREDIRINC BT 5 if% D 13 M. WOERIE, HIGEHANEA>TITo7DTH 5,

V #UIKZXT

MW E R, RTHEENTH 25, RIIAITHS ) ' Lid. 1953 Fich—2—H
BN F v —OHTHNOEME T3 E R E2BABICS AL AV T L - Ny b F— A=A
Y William Butler Yeats (1865-1939) DS TH %, EKICZDPId%. MOERIZZ DB DEE
A D B W=D TEREWEA S D WRBEDOFA ST 7 V2V —DRBNT 7 AF v — L ¥k
BYRALEN—FEZ—DD HTEORIE., (M TREDRAT v F2HZMD, WBEZTFTHSLLS
K LUTHEL TS e =2 —DA A v 7 TR ZHFF TR 0RZ G T8, T LTZEDOZn%
FFE 7R, Wil & UTEEICHEDNEWERIEE TS NIZDTH S0, K LTEI Vo kfE

B i 13 2B,

P ATV — LR VS HifRO T &,

'" Carter'’s preface to Caténaires %%,

'® Carter, E. (1997) Collected Essays and Lectures, New York: University of Rochester Press.pp. 205-210 &%/,
' Carter, E. (1997) Collected Essays and Lectures, New York: University of Rochester Press. pp. 210
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%% Link, J. (2012) £lliott Carter Studies, Cambridge: Cambridge University Press. pp.33-35
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