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150th Anniversary of Diplomatic Relations between Italy and Japan:
the Role of Italian Photographers in 19th Century Japan
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I'm very honoured and happy to be invited to this international symposium for the
50th anniversary of your University. I want to thank you for inviting me again this year, and
particularly I would like to thank professor Inoue Satsuki who enthusiastically supported the
idea to create an exchange agreement for research on arts between our Universities that has
been approved just few days before. [ want to thank also my friend and colleague Professor
Honda Mitsuko for the continuous support, and also professor Takanashi Mitsumasa who today
is translating my speech and professor Yasuhara Masayuki. Also a special thank goes to the
office for International exchanges and the people who worked on this symposium arrangements.

Maybe in Japan is not obvious to know and feel how much Japanese culture is loved and
considered “cool” today outside Japan, in such a way it's influencing Italian life style at all levels.
The year 2016 has seen in Italy lots of events on Japanese culture, theatre, music, and art. A
first photographic exhibition on “Domon Ken. The master of Realism” was held at the Ara Pacis
Museum in Rome; while “Masterworks of Japanese Buddhist sculpture” opened at the Scuderie
del Quirinale in Rome at the presence of Italian Republic President Sergio Mattarella. Finally, the
exhibition on ukiyo-e masters “Hokusai, Hiroshige, Utamaro” opened at Palazzo Reale in Milan
in September as the climax event of the 150th anniversary since the sign of the first Treaty of
amity and commerce between Italy and Japan.

A fascination for the East and particularly for Japanese culture that has just been
recorded in Europe and Italy with the diffusion of ukiyo-e among the Impressionists and Post-
impressionists artists in Paris in Mid Nineteenth century. Together with the assimilation of
brilliant and flat colours and the immediate and simple composition which characterized Edo
colour woodblock prints, a more wide assimilation of Japanese lifestyle, manners and fashions,
such as the use of screens, fans, painted scrolls and kimonos in everyday life by the intellectual
elite gave form to the unique phenomenon called Japonisme. The encounter with Japanese
culture seems to have started with the discovery by Felix Braquemond in 1856 of some print
pages of the Hokusai Manga, which he shared with his friends, Manet, Degas, Fantin-Latour,
Whistler, while Edmond de Goncourt wrote the first biography on Hokusai and went keeping a

letter exchange with the Italian art critic Vittorio Pica on Japanese painting.
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Bakumatsu-Meiji years, between the second half of 19th century and the beginning of
20th century, represented for Japan a big change both from a political, social economical point
of view as well as from an artistic one. A change due to the opening of Japanese harbours to
foreign Countries and the consequent sign of the Treaties of Amity and Commerce with each
Country since 1854. Italy and Japan signed their first Treaty in 1866, two years before Meiji
Restoration was actuated in 1868.

From the point of view of the artistic relations between our Countries it was a very
interesting and live period: since the Sixties of Nineteenth centuries some Italian personalities,
noblemen, photographers and artists, reached the far Japan and in different ways they
contributed both to the development of arts in Japan as well as to the knowledge of Japanese

culture outside Japan.

From ukiyo-e to photography

In fact, the opening of Japan to the West meant at first a sudden and big outgoing of
products and knowledge, but it also meant a lively income of products, ideas and people: the
same ukiyo-e, since Mid-19th century, was going to transform the way of painting in Europe,
but it was also a new media that was able to witness all the artistic changes and the introduction
of new techniques, optical, mechanical and chemical devices coming from the West to Japan.

Since mid-18th century, ukiyo-e masters had absorbed Western painting techniques
such as perspective (zki-e) and chiaroscuro thanks to the European etchings that entered Japan
during the open-mind cultural politic of the VIII sA6gun Yoshimune. From there on, research
to reach an even more realistic way of painting developed in Japan with the use of optical
equipments (70zoki megane first and camera obscura later) which stimulated inside the ukiyo-e
production those special pictures called megane-e.

Ukiyo-e colour woodblock prints themselves became also a documentation of the
adoption in large scale in Japanese everyday life of these new equipment coming from Western
science, such as lenses, microscope, camera obscura and dagherrotype camera, etc. Today we
think about these equipment as artistic media, but it's important to remember they were in that
epoch mainly and primarily scientific discovers and curiositis (k7k7) as well as contemporary

fashionable objects.

Introduction of photography in Japan

Photography arrived in Japan in the 50’s of 19th century. In 1853 at least five
photographic equipment were registered in Japan, but the process of photographing was
complicate as it implied chemical, optical and mechanical knowledge, together with a language

capacity to translate manuals. Also, it was not simple to find theoretical materials, nor foreigners
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who could really teach the right photographic process.

The first photography that was taken by Japanese is dated 1857. It is a daguerreotype
portrait of the daimyo of Satsuma domain, Shimazu Nariakira, taken by two servants he
appointed to this kind of research. In fact, experimentation and investment in photographic field
both in terms of economical and human resources were pushed by daimyo.

The opening of Nagasaki, Kanagawa, Shimoda, Yokohama, Hakodate, Kobe harbours to
commerce and to the residence of foreigners permitted a quick development of commercial
activities conducted both by Japanese and Foreigners. Among these activities photography
and production of images resulted as a major market with a growing numbers of photo studios
established since 1860.

List of early photo studios:

Ukai Gyokusen (1807-1887), Edo, 1860-61

Shimooka Renjo (1823-1914), Yokohama, 1862

Ueno Hikoma (1838-1904), Nagasaki, 1862

Uchida Kuichi (ca. 1844-75), Kobe / Osaka, 1865

Yokoyama Matsusaburo (1838-1884), Hakodate, 1868
Kusakabe Kinbei (1841-1934), Yokohama, 1880

Felice Beato (1832-1909),Yokohama, 1863

Baron Raimund von Stillfried (1839-1911), Yokohama, 1871
Adolfo Farsari (1841-1898), Yokohama, 1885

A market for a foreign public

Following the success of colour woodblock prints, photography found a perfect ground
to spread out; it reached a great success and went diffusing very quickly as much as the travel
culture and the myth of the Far East went diffusing in the West. A myth that became wider and
wider as far as woodblock prints first and photos later have been selling in the West. Both these
productions were thought for the market of mass image, they were souvenir images, in few
words they should “sell dreams’”.

But, while prints were made for a national public before conquering Europe, photography
moved in function of the new foreign buyers who arrived in the archipelago curious, desiring to
acquire exotic things, and ready to buy without any financial problem.

Who were these first travellers?

If we look to Italy we have precious information through the diaries annotating the
Japanese days of noblemen and women, aristocrats and diplomatic people travelling to the Far

East, but also through the most important collections of oriental art in Italy which show how
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these travellers moved and to which extent their trips were important from an economical and

cultural point of view.

Italians present in Japan since the second half of 19th century, Bakumatsu-Meiji period
Alberto e Maria Pansa Ambasciatori (in Japan in 1894)
Principe Enrico di Borbone Conte di Bardi  (collection of Venice Oriental Museum)

Alessandro Zileri (in Japan in 1889)

Italians invited by Meiji government to teach at the first Art Institute in Tokyo
Giovanni Cappelletti (Architect m.1855ca)

Vincenzo Ragusa (Sculptor 1841 — 1927)

(Luigi Pigorini National Museum of history and ethnography, Rome)

Antonio Fontanesi (Painter 1818 — 1882)

Edoardo Chiossone (Design and Engraving 833-1898)

(Chiossone Museum, Genoa)

In the new market of images production a key role was that of Felice Beato and Adolfo
Farsari both photographers from Italy and especially from the North-east Veneto region.

Felice Beato, despite to be Venetian in origin, arrived to Japan in 1863 with a British
passport registered with the name of Felix Beato; Adolfo Farsari, from Vicenza province, was
active in Japan in the 80's. Both of them contributed with a creative businessman spirit to
diffuse in Japan the photographic quality and the art of colouring by hand the same photos,
using artisans in their atelier and teaching the profession to those who became the first
generation of professional photographers.

The photographic images of Japan that they, but also other photographers of this ea
produced, spread all over Japan and to Europe and America through lacquered and enamel
photo albums with a multiplicity of photo subjects. These beautiful objects represented the
easiest way to make people to know Edo and Meiji Japanese manners and costumes which
disappeared after the Meiji Restoration.

Also, their ability was to pick up from the wA7yo-e woodblock prints those subjects and
compositions that have just become famous and affirmed, re-proposing those same landscapes,
meisho, portrait of famous people, folkloristic types and female beauties in coloured photos.

Their life stories often cross with that of famous travellers, noblemen, ambassadors,
military people travelling from Europe to explore the exotic Far East at the end of 19th century.
It also happened they met some of the Italian artists invited by the Meiji government to teach at

the first Institute of Art in Tokyo, such as Giovanni Cappelletti (architect, m.1885ca), Vincenzo
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Ragusa (sculptor, 1841-1927), Antonio Fontanesi (painter, 1818-1882), Edoardo Chiossone
(designer and engraver, 1833-1898).

From the diary of Alessandro Zileri who accompanied Conte Bardi Prince of Borbone, the
nobleman who created the collection of Venice Oriental Museum, during his visit to Japan, we
have proof of the importance photography had in the period and how Yokohama was the core

of this new market:

“Da Kofu si prosegue per Iwabushi sulla via del Tokaido Ultimamente terminata, per giungere mercoledi
12 giugno a Yokohama dove tutto & un po’ mescolato di europeo non per nulla giacché ve ne sono molti. Senza
contare i molti forestieri di passaggio: i bianchi ammontano a 1473 per 70.000 indigeni e 2359 Chinesi".

[From Kofu we proceed to Iwasaki on the Tokaido road. Just recently completed, to reach on June 12
Yokohama where everything is in some way mixed in a Furopean way as there are many Europeans. Without
counting the foreigners passing through the city, white men amount to 1473 in a total population of 70.000
indigenous and 2859 Chinese/

“A Yokohama, oltre agli antiquari e a ogni bottega di oggetti d’arte spesso tenuta da europei, la cui
definizione pitt bonaria € “una massa di intriganti”.
[In Yokohama, antique shop and art objects shop are often ownd by Europen which right definition, to be

kind, is ‘a mass of Intriguing people’]

The wife of Alberto Pansa Ambassador, Maria Gigli Cervi Pansa writes in her diary(p135):

“Yokohama “immenso porto di mare pieno di movimento™--"il soggiorno in quella confusione non e
simpatico™ -+ ”

[Yokohama ‘immense harbour full of movement”™--"To stay in that confusion is not enjoying”™--/

Ambassador Alberto Pansa notes in his official diary on April 21st in Tokyo (Pansa 1V,
p.154):

“oggi dovevamo andare a un gran party a Palazzo; ma piove e il ricevimento non ha luogo. Visita a diversi
negozi di curiosita---acquisto di fotografie”.
[‘today we had to go to a great party at the Palace, but it's raining and the reception haven't been done..

We went to visit several curiosity shop---we bought photographies’]

FELICE BEATO (Venezia 1832- Firenze 29 gennaio 1909)

Only in 2009 it was discovered his death happened in Florence, Santa Lucia sul prato,
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in 1909 and his tomb, with only the name written by pencil, was found in the cimitery of San
Miniato al Monte (it was announced in the Corriere Fiorentino of June 21st 2012). His family
moved to Corfit when he was 2 years old, that's why he arrived in Japan as a British citizen.
In 1858 he results to be registered in Calcutta as Felix, but while in Japan we find out he was
called Signor Beato, as he confirmed in a conference held in 1886 at the London and Provincial
Photographic Society as Felice. Until some years ago his identity was confused with that of his
brother Antonio who worked in the Middle East. He arrived to Japan with lot of experience on
his back: he photographed Crimea war in 1855, the Indian mutiny in 1857, the Anglo-French
attack to Beijin in China, etc.

Wirgman registered in 7he /llustrated London News of September 12th, 1863 the
arrival of Felix Beato, a professional photographer, in Yokohama that year in July. He spend
21 years in total teaching the art of photography and hand colouring to the first generation
of Japanese photographers such as Kusakabe Kinbei. Beato counted on high-rank friendships
which permitted him to travel around Japan easily to take photos of new landscapes and to be
in the first line during battles, also he could enter foreign ships when they arrived in Yokohama
harbour to take portraits of the crew, then invited to his atelier. This assured him always new
images, forbidden to others, and a special economical value to his work. In 1864 he followed
the punitive British naval attack at Shimonoseki against those territories that arouse against
the foreigners; in 1865 he photographed Nagasaki, the following year he loose his studio and a
large part of his archive due to a fire, so he started to travel again to take new photos.

He sold his stock in 1877 to the Austrian Baron Raimond Von Stillfried who sold it again
on 1885 to his assistant Kusakabe Kinbei (1841-1934).

Beato was appreciated for his documentary ability, his landscapes, the profound contrast
he was able to give between black and white, the perfect focus he was able to give to foreground
and distant horizon together with perfect light contrast.

To Beato we due the diffusion in Japan of the colour (aniline or watercolours) applied by
hand on photos, a quality distinctive of Japanese photography; but also an enormous corpus of
images portraying faces, places and manners of Japan which represents a rich ethnographic

and anthropological archive of that period.

ADOLFO FARSARI (Vicenza 1841-1898)

Farsari was living in Arcugnano, Vinceza province. He entered the military Academy of
Modena becoming an official and participating to the American Civil war in 1863.

His name is registered in Japan since 1878 as a member of the Yokohama Cigar
Company, but in 1884 it results he owned a publishing company to sell books, maps, photos. In

1885 he established his photographic studio acquiring the stock by Stillfried and Andersen, but
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the following years it was destroyed by a fire together with the photos by Beato that Stillfried
had acquired. He was one of the photographers in Japan mostly appreciated for the variety and
fine quality of colours he applied on his photos and in 1890 his studio counted on 32 artisans,
that seems they were well- paid, dedicated to a quite realistic colouring of the photos and to the

production of photo-albums with paper imported by England.

In Zileri's diary we read about Farsari: 15th June 1889, file XII:

“---i luoghi piu frequentati [a Yokohama] sono gli studi di fotografia “¢ un flagello qui quante belle
fotografie, 'uno ha una colezione pit bella dell'altro e si finisce per pentirsi di avere gia prese e comperare molti
dupplicati; quelle di Farsari passano per le migliori giacche le sue foto dipinte non perdono il colore come le altre
col tempo ma sono molto care.”

[---the most frequented places [in Yokohama/ are the photo studios “it’s a plague here how many beautifiil
photos, a collection more beautiful than the other, that you mind to have just bought some and yo finish to buy
lot of replicas; those by Farsari seem to be the best, as his painted photos don't vanish their colours in the time, as

the photos do, but they are very expensive.]

Again we read in file XIII:

“Ma e tempo di ---tornare a Yokohama, dove il 4 luglio, riprendono le frequentazioni preferite: gli studi
fotografici: Welsh, Farsari, Tamamura..la mattina pioviggina e non vado che da Welsh per accompagnare la
principessa che si fa fotografare in giapponese con un kago---"

[But it’s time to..go back to Yokohama, where on July 4th, we start again to see our favourite places:
photographic studios: Welsh, Farsari, Tamamura, in the mornin its a misty rain and I go only to Welsh's to

accompany the princess who thave been taken her portrait in Japanese costumes with kago---/

In 1898 Farsari died during a trip to Italy concluding suddenly his activity.

Conclusion

What it has to be noted about old Japanese photography is the fact that over a century
and a half since these photos were produced, in an era when people is getting accustomed to
images of any sort and format, fixed and movable, more advanced in term of technique, they
continue to exert a strong fascination on us.

For the public of Nineteenth century, as well as for the public today, these small figurines
portraying strange types and far places, have been representing a sort of other world, an exotic

and dreaming world, which was indicated with the general term of Far East. Territories to be
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explored in person when possible, but also only by fantasy, when not possible to travel, imaging
and projecting a false image derived by those first photos conveyed through albums, gazettes,
newspapers.

As Theroux says: «<Most of the fascination we have for the exotic is derived by
photographies »'.

It has to be dsaid also that the development of photography in Japan is strongly related
to the cultural and artistic situation of that epoch. Despite the delay photography had in being
introduced to Japan, the aesthetic and artistic sensibility just present in Japan permitted
photography to reach a unique and peculiar quality not present in any other Country.

Foreign and Japanese photographers couldn’t
ignore the taste and fashion wkiyo-e colour woodblock
prints have just spread through the population. It’
s evident they had to deal with the real situation, and
maybe they thought it was worthy to propose those
same subjects, colours, compositions as the ukiyo-e
masters just turned into fashion. Models were asked
to pose in studio with a scenario on the back, wearing

typical costumes to recreate the most peculiar folcklore

types which were going to disappear with the Meiji
Restoration and the adoption of Western fashions.

——

Photos in Bakumatsu-Meiji period were meant

W
to recreate for a more large public the same dream just LR T / F _—
AL L ——

conveyed by ukiyo-e works, the fascination of nishiki-e
adding colours by hand, trying to avoid the mechanical Prof. Rossella Menegazzo

and optical characteristic of the camera.
Note

' Alan Beukers, Paul Theroux, Exotic Postcards. The Lure of Distant Lands, Thames & Hudson,
London 2007, p.11.

mixed muses no.12 73



AR AR

EZOMY 50 AEZERTH2EEY VRV LCBBEVWZEE, DX OEL RIS
BoTEDET, WHEICHEHEBPETW W ITEHH L EFET, LobiE¥e
2T/ RFEDOMTEMICET 2 2R E 2/ SN, BAEZE > TITHIL T EE - T
FEEDEAEICFESELR L P ET, miBEOmEIFE SICHBmMICRfE SN AT
T, KIRADRKANTH O TE H S ARHE T EDE D SRR . K2 EB XU
AHFAOFHZER L CL S @A 0E R &L L EFE T, SSICEBLHRBXT
T URTIT LA Ry T OERRICHIEOE# 2R L LT E T,

BTHHATIE, FHEBNTENLZTHAXENEZEEN, [F—)V] EEZEZLSNTNSM,
BFoZD LEFEHINTVEVDTREENTLE I D, ZNUIA XD T ANDEFERZA VD
BRIZHICH B 52 TVWADTY, A X 7 TldkHOHEFBRaSHIHS 150 JE4E & R DA,
HASHEICBE T 205 - 5258« EMOBZ K DAY MBI TVE T, BERORYIO T
HAFHEE [TME—) 7)) ALOER] Ba—<0D7 5 « )3F ZEMBE TN, THADIL
BME] 32 7 HEARHEE VY 3 - vy 2Ly SROEROL L, Ria—<on
IJA)F—LUEBICTHRMBEINE Lz, RBRIC, —#HOANRNYFDI7 T4y 7 AL LT, F#il
OBERTHS g - JLE - WE ) BHIZ /DTy Yt « L7—LICTIHNLIRED
F L7

19 AR X DR THIRIRE BAHRIROBE Rz b ORICTFMHENAE>TXD,
=y RS 22U T HFELEICHARD LIS T ENTEREEAF T, {LAKRD
SRR 2 KO % B2 PRI EOF SRR GENNZ A E NS L LI bR BE T
gl EY 2 O 2 HAKDETERA Z A )VREUR. 7 7 v ¥ a VIR NEICEL S 23 AnS
N, v RZALEMENAZ MR EBRITEZH5 A E Uic, I—a v/ HASE & OBHER,
1856 FFICT =V w7 AT w7 BN TFEE) OBEZHR L. KAOX*, FH, 77
VRV T hy—)b, RAVAT—bHELIECLICHEESLXS>TT, ~HTCIZREY - K.
27—V ILFICBE T 2 ¥ OEd ZE L GRERE - 1896 f£F1T). 4 XV 7 OFEMHLEE
KCHBT 4y b—UF « E—=H L HAREICOWTEBZHFEL TOE L

19 A DO PN 5 20 MHAWIEIC DT TORK - IRARRIZ. BOA - #H2RF O I
BHTEMCBNTE, HROKRZLREFH TH - EFASTLE D, TOZEIIHMEL
E I, 1854 LIRS E & FIHIZRNZRE AT T LICHRE D £ 97, 1868 {FDIHIAHERT X O 2 i,
1866 FIT A Z V) 77 & HARIZRAI OS2 LU X Lz,

i E D ZE 72 8 S B BfR E VI B Sk, T ORMRUIIIER ICHEBRGE IHX D HRHHTL
Teo 7505 1860 FERLLK, 2V T DHt, Hik. HERZ LU TEMENISE2EPKL,
A 73 7E CHARICET B =il & EANC B 2 HAULOESICHR L 72D T,

74 mixed muses no.12



TR 5 5N

FHEE HARDPERANDRE L, &I 2D DRI R L HEROTRHZER L E Lz, LA L,
TR TTHNEOR G, B, AOERTHMATLH D E Ui, ZiHHRIE 19 AT LIK,
PEIRICRIT DADOM ST ZZA TV 120 TR, PN SHANE L1256 SN TDETN
BT 2220, 8 LW, D2, Bk, (L2 AR OEAZHB T2 X T4 7 TEH>12D T,
18 I AR, AR D ER &, SRR = O B 2 3B BGR D & & HAIS
AR E NTCTEDHIRREIC &K D | Eilik (R PREE (F7uX7—n) Lo D
fem 22O X Uiz, T U CHREH: LI N 2 Re st afemiz B A U HE S (R E
HREE, RICHRAT FTAF2T) ZH0BT LT, XD ERNEHITEDERMERLZDOTT,
PR EARE R L VX BIEE, ARAT - AT AFa5, XTVLARAT - HATE HE
FEEE B T8 LR, HARDHEEFICLSREBS N b2k LEX Lz, FHTRE
CNODORIREEMNAT 4 7 EEASNTORITA, HREFCZTLTHE IS, WfrbEDT
H 5 LIS, REANBREIAEPH ARG TH 72T L2ENTRED A,

HARBI 2GR LR

BHEHIE 1850 FUCHARIC® > TEE Lz, 1853 FICidNia &t 5 DDEHEEMNHA
THREINTVE TN, GEMO TREEM T, ~= a7 )V EHRT 226N b, b
N, BROREREMES DT LR, €51, i oz RO 20885 Tldkl,
W DTN REICEZ BT EDTEZHEAE VRN TDTY,
RYOHAARNCEZEHEMBEIX I85THET L, TN EXT LA XA TIC KB EEED
KYEBRFWOMGEET, GEFEfiZHRESE T ADOELIcX g EshE Lz, 20
KO WCHEHESFICB O TRF & AM O T, FHRoREZH#HEE L -DIE KRBT LI,

o ENENDFRED Tz EiR - 73] - TH - BT - 5 - M 2 Lz & T, HARA
ENENIC K BRBFTEIMIAHEICEELEX Uiz, 295 LIEHIT, 1860 FICHILENTH LA
B TEEEA LT (BEM) EFENGEGR LD T,

WG R F ¥ .

FEEA K1 (1807-1887), {LF. 1860-61 4F

Nk (1823-1914), K, 1862 4F

FEFEERE (1838-1904), El, 1862 4

WNHIL— (1844-75 i), iRk, 1865 4

MELFA=ER (1838-1884), Hifif. 1868 4F

H o (1841-1934), Kk, 1880 4

Jx—Fz - N7 b (1832-1909), iz, 1863 4F

SALY R THY e ¥aF b7 — NBE (1839-1911), Kk, 1871 4
7 RIVTx « T 7)Y —1 (1841-1898), #ift, 1885 4F

mixed muses no.12 75



SHE N i

SRS DRI HE T & T BEEERIILROIHOTE L 2RI LE Lz, 2L T
KW 20D, kAT 3o piEs & [ U< UT, I L TV > 72D T,
e - BEEMEMGHIRIRASIAR D, HHEANEHZE > TWE X Lz, FHREEHEIR
ELELEEREAA—INE T LIz, ZTTHEAHINTOEDE T HEAA—ITHD, T
w5eh] EDESTDTT,

LU, FHEN I —a v R\ ZEET DRI RKROIDICESN TV zDIIx L, HEIX
A HSNIFVF v V5t DZFL S LR L THIBICD > TE . E#fE CIEARZNRD
BB, FILOANEANFEDIZDDEDT LT,

WO TEWEEN T 5 LIEIRWIDRANTZ B >7eDTL & 5 ?

A2V T7ICBLTiE, Mz L 7z EBERkO B2, 8k, HARLEOHARTOHAZi LTz
HEZZU Tldal. A2V TICH2HEFIMOREEE ZOL 7 a 2B LT, HHNEDK
SICHEUT=DM, FIREEN « UL S /721 5 OO BEEMICOWT, EEAERE
BHENTEET,

A - DERIHC (1800 4ENIET) OHAREHELIA 2V TN ¢

TNV k- S RfE <Y 7 RA (1894 4)

IV T 4 RVR—=F-aVT T4 VT4 nNEeT7 vy Ra-IL—1 (1889
) SNV T 4 DALy g VEBIE, BT =Y ¢ 7 REESERE IS K

WERBUR DRI U 7 B 2R 01 2V 7 N B

Tanrvz= -y wvT g CGEER, m.1855 FL)

T4V YA e T —% (WHEK 1841 — 1927 4) aL 7 ¥ 3 VIFHTE
O—<D)A— « ¥V — = [FE 55 R A I,
7YhIZF - TArER—Y (HK, 1818 — 1882 4F)

IR7IVR - F4wy—3 (FVA LR, 1833—1898 4) L 7 ¥ 3 VIFBIfE,
FoA v — R EMEC U,

MLVWEENG TEERGEZR LT 2 —F 2 - RXT T RIVT7 4 - 770 =1
MAEE, A2 T7DOHRTEHIREY « 3 MHHEDEHESKT Uz,

Tz —F 2 X7 MITz 2V T ANTHZIICEBEDET, JzUV IR AT e
IHTHERLTZAFY AfKZFET 1863 FICHANR S TRE LI, Yo F vy 7 REHD
TEWVTx e TrbT =0, 1880 FRICHATIHEE LE Lo ~ A& E LE THAZMEY
HHEFEOF MR ERDANLIHFZHATED ., ARENRIZESEMZE > T, HARICBIT S
i Om L FEICTFEaTERT i 2L 5 T LICHIKL X Lz,

WHEDHRES T YD FEER BN ER UIEEOPOHAA A=V, AT ED

76 mixed muses no.12



BEZINS G ENZE LU THA, I—aw)S, 7AUARICADONE L, ThbHD
FELWEENGE, PIBRHEFTRIC b NI « BARHMCO HAR N D RB R AL OV THISE T
<NBREFRITET L,
Flo, BDORFEIE, TGN T & < HS N7z FEDHEKIZE D B, fFitE & F CEilE,
ZT c FHRADOE G - BBOR « ZLWIHEEEC TEOEE THBR LML 9,
WO OEPEF, 19 HARICHEEMDO 2MRZHEAL LIS LI —m v 5o TER
FREHATER, B ASE BEAL LR LERELE T, W5 Ee AvXLbyTa, 97—
Y. T+ 23—V FEhv V=t olo, BHDEMEE R T H % BRI ER CHE 7z
B, HRBUFIC K DI NI 2V 7 ANZEhiRE S HEVE L,
HAMEDORMICENLY = %Y ¢« THREEEMEOaL 7> a v affo i LkEkaYy T - 7« -
INVT 4 NICHitE L7 Ly Ra « YL—U OHGE. YRFOGENE > Tz E BN,
BEHEDOIMTHT LOTGOFDMTH > e ZFEL TV E T,
CHF B A RIEEE SR T, DWEILIH LT, 6 H 12 HEHRICHE Uiz,
BHRICIEZ < DT —a v AN EZDT, ETCOEONHHBEEIT— v/ SEETD
BoTWV3, COMZ@EDBEZHNENOEZRNALTE, AT TADD S BEAN
W& 14,473 Nz28Z. PEAE 2,859 N3, |
MR T, BEEEEMBERILELRI—a vy SN EEINTVS, H5RE
751X, FXIC 1B N2DEED | 72, ]
TNV bk« ISP KEDOE, U7 - Iy )T g« SUFEHRIIC T O FHNTVET
(135 E).
Mg TEEc b SN IzFE KR T - HOERILDOHFICVZ DRI TIEH D FHA
TNV b RV YREE 4 H 21 HEETRAKHRICZ 55 LE L OSUYIV, 154 H),
(5 HIEEBROSEHER S—T « —IATh T NI RS> Teh, lhE-> T Tl
vaYEbh T Wiz R BIZE OO E ZF 7 B E NI - BEREEE S T,

TzV—Fx -7+ (18324EY 224 7E—19094 1 H29 HT7 4LV 2P

2009 fFEICH Y « =7 — b « V)b« BEVTHROEMT, METHHIDNEINILE T OXRT
M OFECAEHEN R E N, N 1909 FT7 4 LYz DY X « VFT « )b« TI— M
TGl eNghDELI 0126 H12HaAVZ—L - J4 AL VT 14—/ DHuHE
WICEKB)e N7 FOFRFEFIFEN2KOERICaANTE GREFT  HFEV Yy - FILFT 5, 4
Rild A FV) XOMEET,) IKiEELE L, TDHT MIAFU AERE U THARICEZE
L7eDT, 1858 FIIE I Ay R TT )y 7 ADHTHELE LIEH, HAICWS R
TZa—)b e X7 FEFEIN TN > THED, 1886 Flcidny Ry - M EHEGE
DERICTT 2V —F 2 R ENTOVE T, FEFERTE TR, X7 O udHH R TrEE) L7z
7Y A LRAINTOE Lz, X7 ME 1855 FED 7 ) I 7HAr, 1857 EDA > R AKEL.
PFALEAEIC K2 I HG &2t LIc B85z #E2 T, HANE RS> TRID T,

mixed muses no.12 77



T—=< 3 A AM L ATy ReBY Ry Z2a—ZJ 186349 A 12H 5 T,
HMWEGEER T 2 )y 7 X « N7 FORE T HORGRFEIZEZHR UL Uize N7 MEH T
FD X 5 IR HAROFHEFFHE—MRICEEE & FRAEZHA 5T LICH 21 F28PLEL
Teo N7 MIEITHFREZE > T, HILWERERZID TCOBRBICHATZRKL TEDH BT
EMNTE, FHORATMCNDZ TN TEE Lz, EMRIFHED MGG xRS 12 HRIEIC
AU ERCERT 2 2 e TE, EREHLEETOT7 P IABEEELE, T5 L
TN EICREEC SN EDERE T ST LN TE, MR R M AV IS RRE
INFDTT, 1864 FIHIINEAPEFTED LA FBICHT %14 FV XFHEOWM LI FE
2B, 1865 FFICIEERZ Y LE Uiz, RIS, g A X T LiRD - EHO K7 7%
KETERS>THBE, HLWERZRDTCDICKRZIECHIZDTT,

1877 I EMEZA—A NI T DIA LY« TH2 e a7V 7V —MBEHTEHIL,
WEHIF T 1885 FRICBIFTH 5 H Milefiic T hz7i b £ Uiz,

N7 MIGEREEORINC K DFHMIEINE Lz, HORSREEZEEEEAOMICELNIY b
A RZEAM U, TARIZNEORLIC K > T, w5t & a5 OHPERIC AR 7B RG24 T 5 C
EMNTEDTT,

N7 FDOBNF T, FEE (7Y VERIIKE) IC&5HADEHEIFHEE RGN Lz Rz
LE LT, 2RI TR, HORMROEBERERIAEN « NFAWER 55, HARANDH,
B, iR 2 5 LT kiaA A—Y OEBENEAH S NIZDTT,

TEIVT % « 770V P—Y (1841 45T = 22 ¢ 7E—98 (ENI %)

TN =D&, Yo F Y TROTNVIZy—JICEATOE L, HEETT D
TEZRICAD, HALZD 18637 AV NI L E Lz, HOAENIIHAATE
1878 4, D ZNaattttBE U TRl E N TWEXR I A, 1884 FICITHFE, X, 5EZ
HR7E « RG22 ZRE L TVET, a7 4V T U—h TR T UTIVEVDRARY
FHZIRNT, 1885 FICHOLDEERAR VAT LE Lz, LM LEIE, AZ2VFIEYa
T ATV —=EBRT DS AFLEFEE KK TRDNTLRERVE L, HIEHARICE
W, RIEMTEMERORICE DS NS EERD—NT Uz, HDOAZYA1E 1890 4F
IZ 32 N\OBANZE A, BEBTE-STL S T, HEOMD THEENGZER L. AFVANED
i AKKZ O 2 B EMOBIEICE S UE Lz,

VL—UDOHRIKIET 7 VY= DN T O AH D £9 (188946 H 15 H. 7 7 1)V 1),
[(HET) & & BMHBIITSIBANIEEAX YA T, TTTRASICKEL TADHEL
WEEMMHDMATLE S, AL 7y a VidiDEX DT o X LWVDT, KZzDT
BODMEATEHZIRFICLT, Z2LOEERZHS DD ENVE, T 7L —VICK
23L7YaYEmbRBEZI R, HOBHEHEEREIE> TEHbE A, ZL
JEFIT B2,

T7AINBICELHLENTNET,

78 mixed muses no.12



TR 5 HRF72, 7 H 4 H, BXUCAD DSz E 5 —Eiinsd, vo)ba, 77
V=V B GREGE © BREEZER) OFEEAX I, HNSHE DD S TN T, #
EHARDKETE G 2> e EICHitE LT Yoo adD & T AT T

1898 4, T 7 )b —V1EA Z VU T ANFAMN I BRPTLEL XD, ZZARITTEH ZPH DT,

M

#i

{

TH LEGENMUYEINTH L —HEMNEE, fifie Vo ATk koL, ikl
LEETERLBFEER 74—y FOA A—=JICAADENBHLATHR2HRICBNTE,
AADOEEENEAL @R T LT T0a T EFEHINE T,

A LRk 19 HidORRICL > T, BEOFD T FZIHEHT NS ONE RgE, —
R HGETIE TS RENE, TFYF v I TERS XS RR, H 250 R Rz
ZOLTVE T, THETHNEEROTTTE AN THEMT 21 TI N, FERCHKT S L
AAMREZR DT, 7V N L, MEEE, Bz U TEA SN2 RIBHOFENE T 5T iR> 7oA X —
UMD EHENTZDOTY,

tru—H< MREICH LTI OKERMNE, BHEICK>TFbnizoiz]

Ko, HARICBI 2FEMOF G, HORROILH. SR L &SI Bb > Tk e
SOETNEED XA, HRICEBEMMDENTEAINLICEHED ST, FEN, =iy
BHEIC KD, BEMIO EOETERoNENK S BMEAN DREOEICE > 2D T,

WEARLAARNOFESRIE, FFHISRINC X > TAL DRI ILD SN HARFITEEEHT %
CLWETEXEATL, Z9 LIEHARTITICA R ITINEERD T8 A, HOETFIHIEOER
MRITORIZED LRI CTE, ., MNZIORT 2T ENEMIELEEZTDOTL LS, ETIV
&, BIRHER L ETERIB OZRIC K D INAMZ X 5 & LTWIAAEAORBZHERT % 728,
W k2 E T, HEXEOZERICAZIATR=—A LS KH5KRDENF LTz,

FHAIGRHROGEIX, 1 AT O, YRR ZET XS & FEaZMA ST & T,
13 % BRGSO R EMMME A 2 0D LA UE R, KDEZLDALDEDICHETZ L%
HEXLTWEDTY,

(ARHDET 3R

[7E]

' Alan Beukers, Paul Theroux, Exotic Postcards. The Lure of Distant Lands, Thames & Hudson, London 2007, p.11.

mixed muses no.12 79



