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Performance expression of the keyed trumpet

in Hummel’s Trumpet Concerto E-dur

U A L

AKAHORI Yukinori

I have been playing many trumpet concertos using the modern valved trumpet. The works
were composed in many periods from the Baroque through modern period. However, it is not
until the late 19th century that the valved trumpet was developed. The works composed before
the development of the valved trumpet could not have been performed by the valved one. So we
cannot overlook the fact that the transitional trumpet other than the valved one was in use and
the works before the late 19th century were composed for the transitional one. Performing the
works using the trumpet used in those days is to reproduce the musical expression of the days
quite different from the one performed by the valved trumpet, which is the expression pursued
by the composers of those days. The studies on the old trumpet like the keyed one are not
developed enough, though the performance with original instruments has recently come to be
held little by little.

I have tried to shed a new light on the original expression by the keyed trumpet through
the study of the difference of the performing method between the keyed trumpet and the valved
one, using Hummel's concerto.
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