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Practice of Solfege Class with Music Composed
since the 20th Century

WA M

NARIMOTO Rica

This is a practical report on the "Modern and Contemporary Class" that I taught in the solfege
class at Aichi University of the Arts (AUA) from 2013 to 2020. Recently, employing a method of
Formation Musicale of France, solfege classes at many universities of music in Japan are using actual
musical pieces. At AUA, all the solfége classes are making use of the actual musical works too. It is
fair to say that the solfege class applying only the musical pieces from the 20th century onward to
teaching at AUA is quite unique. In this class, as in the traditional solfége classes, the three training
areas, "listening", "rhythm" and "singing", are the main focus, and most of the works employed
are the actual works composed in and after the 20th century. Most students are unfamiliar with
the music from this period. However, trained in this class with the music pieces from various
countries, the students learn musical styles, forms and concepts. As a result, they acquire skills to
read the modern music. In this paper, I would like to report what kind of works I have utilized and
how I have taught the students. Also, I would like to describe the process that, through the above-
mentioned practice, the students who were unfamiliar with the modern music finally showed their
interest in it and they came to know basically the abilities in solfege of the same kind were required

in any period.
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