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The Vogue for Nightcore Seen from the Perspective of Copyright Management
Systems
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With the development of technology, music styles such as Remix and Sampling that use sound
recordings of existing musical works have become widespread, and various new music such as
Nightcore has been created. At the same time, violations of copyright laws have been seen as a
problem. However, in recent years, musical conventions have changed due to the spread of the
Internet, and it is becoming more common for people to accept and enjoy using sound recordings of
existing musical works.

The author considers that the reason why music like Nightcore become popular is because new
copyright management systems have emerged in line with the Internet age. The purpose of this

paper, therefore, is to examine the vogue for Nightcore in terms of copyright management systems.
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